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Ca’ d’Oro: 
Masterpieces of the Renaissance in Venice

For the third in its biannual series of temporary 
exhibitions, The Al Thani Collection at the Hôtel 
de la Marine hosts a selection of exceptional 
loans from the Galleria Giorgio Franchetti 
at the Ca’ d’Oro, Venice, while it undergoes 
restoration. 
A palazzo with one of the most famous and 
elegant façades on the Grand Canal, the        
Ca’ d’Oro has been a national museum since 
1927, although not one that is universally known 
among the general public. Its collections are 
the result of both the donation of the works 
collected by Baron Giorgio Franchetti (1865-
1922), who passionately restored the Ca’ d’Oro 
in the late 19th century, and long-term loans 
from other museums in Venice. The exhibition 
presents an opportunity to explore the art and 
history of La Serenissima through the works 
at the Ca’ d’Oro, with a specific focus on the 
Renaissance. It also serves as an invitation to 
consider the taste of a collector who restored 
a palazzo that was once one of the most 
prestigious in the history of Venice, which had 
fallen into disrepair during the 19th century. 

The selection of more than seventy works 
includes masterpieces by many of the 
greatest artists active in Venice and its 
surroundings during the Renaissance: medals 
by Pisanello and Gentile Bellini, paintings by 
Tintoretto, Paris Bordone and Titian, marbles 
by Tullio Lombardo, Bartolomeo Bergamasco, 
Jacopo Sansovino and Alessandro Vittoria, 
bronzes by Bartolomeo Bellano, Pier Jacopo 
Alari Bonacolsi (‘L’Antico’), Vittore Camelio 

and Andrea Riccio. Pride of place goes to 
Andrea Mantegna’s Saint Sebastian from the 
Giorgio Franchetti collection: the artist’s final 
masterpiece and the heart of the museum. 
For the first time in over a century, the painting 
leaves its display case on the banks of the 
Grand Canal to go on show on the Place de 
la Concorde.

A sumptuous palace on the Grand Canal

A gem of Late Gothic architecture, the             
Ca’ d’Oro is one of the most famous palaces 
in Venice. It is located in the Cannaregio 
district on the eastern bank of the Grand 
Canal, upstream from the Rialto Bridge. Built 
between 1421 and 1440 for Marino Contarini, 
a wealthy Venetian merchant, by several 
architects including Bartolomeo Bon, the 
creator of the Porta della Carta at the Doge’s 
Palace, the polychrome decoration of the 
palazzo’s façade earned it the nickname of 
“Ca d’Oro” (‘golden house’). It testifies to the 
originality of Venetian Gothic, combining 
reminiscences of Byzantine splendour with 
the beginnings of Flamboyant Gothic. After 
the death of Marino Contarini, the palazzo 
passed to his son Pietro, then was quickly 
divided, from one succession to another, and 
was leased to other families. It gradually fell 
into disrepair, so much so that in 1802 it was 
described as a “ruin” upon its acquisition by 
Giacomo Pezzi. The 19th century proved no 
more positive. After decay came looting, as 
deplored by John Ruskin in The Stones of 

Andrea Mantegna
(c. 1431–1506)
Saint Sebastian
Tempera on canvas 
H. 213 cm; W. 95 cm
Inv. cat. d. 11
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Venice (1851). The palace was owned by the 
Russian prince Alexander Trubetzkoy, who in 
1846 gave the building to Maria Taglioni, a 
dancer whose fame extended across Europe. 
It was not until the last years of the 19th century 
that the saviour of the Ca’ d’Oro, Baron Giorgio 
Franchetti, came to its rescue. 

Giorgio Franchetti, a collector to the rescue
of the heritage

Born in Turin in 1865, Giorgio Franchetti was 
the youngest son of an Italian industrialist, 
Baron Raimondo Franchetti, owner of a crystal 
works in Venice, and of Baroness Luisa Sara 
Rothschild. Raised between Torino, Venezia 
and Vienna, his mother’s hometown, in an 
environment open to the arts, Franchetti 
studied at the Military Academy in Turin. His 
passion for music led him to Dresden (where 
his brother Alberto began a brilliant musical 
career), then to Munich, where he met the 
young Baroness Marion von Hornstein, who 
became his wife in 1890. The couple settled 

in Florence and socialised with the greatest 
collectors and art connoisseurs of the time. 
At the instigation of his wife - who was sister-
in-law of the portraitist Franz von Lenbach, 
an amateur painter and an admirer of the 
Italian primitives - Franchetti built up his art 
collection during his travels to Munich, Vienna, 
Paris and London. In 1894 he moved to Venice, 
where his family were already in possession 
of Palazzo Cavalli. He acquired the Ca’ d’Oro, 
which he undertook to restore, on the advice of 
Gabriele d’Annunzio and Marino Fortuny. While 
restoring the Gothic staircase in the courtyard, 
he bought the edge of Bartolomeo Bon’s well 
from a Venetian antiquarian and dealer Antonio 
Carrer to return it to its original location. He also 
recreated a spectacular mosaic in opus sectile 
from ancient marbles. In 1916, he donated the 
palazzo and its collections to the Italian state. 
Long in poor health, he passed away in 1922. He 
never witnessed the completion of his project, 
the museum only opening to the public in 1927.

Bartolomeo Bellano
(1437/1438–1496/1497)

Horses Grazing
Bronze, brown patina

H. 23.4; W. 23.1; Depth 7 cm
Inv. cat. br. 55

Andrea Briosco, known as Riccio
(1470–1522)
Saint Martin

Bronze, black patina
H. 74.5; W. 54; Depth 13 cm

Inv. cat. br. 197
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The exhibition occupies three of the four 
rooms dedicated to The Al Thani Collection 
at the Hôtel de la Marine. The visitor route for 
Ca’ d’Oro: Masterpieces of the Renaissance in 
Venice is in the opposite direction to previous 
exhibitions.

Gallery 1
The Al Thani Collection: 
A Window on World Civilisations

In the fi rst room, visitors fi nd seven masterpieces 
from The Al Thani Collection. Chosen for their 
historical and aesthetic signifi cance, these 
works illustrate the breadth and quality of the 
Collection and range from Oriental, pre-Hellenic 
and Egyptian antiquities to Mayan art, via Han 
China and Mughal India. Diverse in purpose, form 
and material, each piece nevertheless shares a 
common scale and sensibility and represents a 
high point of human creative endeavour across 
civilisations. 

Gallery 2
Venice emerges from the waves: 
the patient creation of a miracle 

The fi rst room of the exhibition Ca’ d’Oro: 
Masterpieces of the Renaissance in Venice 
serves as an introduction to the history 

of Venice through various media: medals, 
paintings, reliefs, small bronzes, and works of art. 
Both a sanctuary of beauty desired by a fi n-de-
siècle aesthete, but also a site to commemorate 
the city’s history, in essence the Ca’ d’Oro and 
its collections form a fragment of Venice, both 
as preserved and as no longer extant. On 
display are two vedute by Francesco Guardi 
(Venice, 1712-Venice, 1793): The Molo and The 
Piazzetta recall the abundance of painted views 
that Venice inspired from artists. More than its 
monuments, it is its singularity as a city built on 
water, a sublime alliance of the work of humans 
and nature, which exerts its seduction in a 
timeless manner. 

This beauty of Venice conveys an immediate 
emotion, which Philippe de Commynes, 
ambassador of the King of France, had already 
testifi ed to in his Memoirs (1494) as a “miracle” 
owed to the triumph of human will over the 
adversity of the environment. A city with no 
mythical origins, founded as a result of the break-
up of the Empire by barbarian invasions, Venice 
originally only consisted of an archipelago 
of mud, a refuge for populations fl eeing the 
Lombard incursions (in the sixth century). Its 
legend was soon constructed on the basis of 
the translation of the relics of St Mark, brought to 
the city in the ninth century. The winged lion, the 
symbol of the evangelist and the ideal image of 
divine power, soon became ubiquitous. Adorned 
with bronzes, columns and polychrome marble, 
Venice also draws its legitimacy from the 
heritage of the Roman Empire (fragment of a 
trough). 

Itinerary
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In the lap of the Byzantine Empire, but winning 
its independence through trade, the Republic 
maintained close relations with both the 
East and the major commercial cities of the 
North (Crucifixion, Studio of the Van Eyck 
brothers). The fall of Constantinople in 1453, 
an upheaval for its economy, prompted the 
Doges to pursue a policy of conciliation with 
the Ottoman Empire (Medal of Mehmed II, 
Gentile Bellini). Long remaining faithful to 
International Gothic (Madonna and Child, 
Michele Giambono), Venice opened up to 
ancient influence in the late 15th century. The 
genre of small bronzes had reached the 
court of Mantua in the elegant formalism of 
L’Antico (Apollo Belvedere), the city of Padua 
in the naturalism of Bartolomeo Bellano (Cow 
Grazing) and the mass production of Severo 
da Ravenna (Satyr). From the 16th century 
onwards, La Serenissima experienced an 
intense cultural influence, but embarked on a 
long political and economic decline, until it fell 
in 1797 to the armies of Napoleon Bonaparte.

Gallery 3
The Tribune, Renaissance paintings 
and sculptures in Venice

The central room displays a series of sculptures 
and paintings dating from the second half of 
the 15th to the 16th century, an artistic golden age 
in Venice. Most of all, the selection sheds light on 
the museum’s original core: the collection built 
up by Giorgio Franchetti. The baron’s wish was to 
recreate the interior of a Venetian Renaissance 
patrician’s residence in his palace. His collection 
notably included small bronzes, items favoured 
by humanists, furniture, precious oriental carpets 
which Venice turned into a lucrative trade 
(“Holbein” carpets), and of course paintings. The 
Dead Christ between the Virgin and St John by 
Michele da Verona (1469/70-c. 1540), the Holy 
Conversation by Cima da Conegliano (1459/60-
1517/18) and The Dead Christ Supported by Two 
Angels by Marco Palmezzano (1456/59-1539) 
reflect the influence of Giovanni Bellini in the 
field of religious painting. Exhibited on the walls 
are the Venus by the studio of Titian (1588/90-
1576) and his student Paris Bordone (1500-1571), 
as well as portraits. 

Francesco Guardi
(1712–1793)

The Piazzetta
Oil on canvas

H. 45.5 cm; W. 73.5 cm 
Inv. cat. d. 60

Jacopo Fantoni
(1504–1540)
Risen Christ

Marble
H. 130; W. 65; Depth 36 cm

Inv. cat. sc. 38
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The treasure of the Giorgio Franchetti    
collection is undoubtedly the third and final 
version of Andrea Mantegna’s Saint Sebastian 
(c. 1431-1506), which has drawn admiration 
ever since its acquisition. A meditation on the 
transitory nature of all human suffering, the 
painting is considered the artist’s last great 
masterpiece. The aesthetic cult that revolved 
around the saint in the decadent atmosphere 
of fin-de-siècle Venice can also be seen in 
its dramatic presentation at the Ca’ d’Oro. 
The baron had a display case made for the 
painting, a marble chapel it is leaving Italy for 
the first time to go on show at this exhibition 
in Paris.

Sculpture makes up the majority of the Ca’ 
d’Oro collection. These sculptures, from 
religious buildings transformed or no longer 
extant since Renaissance Venice, have 
gradually joined the museum’s collection or 
are stored there. The works on display include 
bronze reliefs from the Tabernacle of the True 
Cross at Santa Maria dei Servi, illustrating 
the knowledgeable, refined art of Andrea 
Riccio (1470-1532); a marble relief of the 
Virgin and Child by Jacopo Sansovino (1486-
1570), emblematic of the artist’s temperate 
classicism; the Risen Christ carved for Santa 
Croce on the island of Giudecca, revealing the 
highly original and innovative style of Jacopo 
Fantoni (1504-1540). 

Creator of the tomb of Doge Andrea 
Vendramin (1492-1495), Tullio Lombardo 
(Venice?, c. 1455 - Venice, 1532) is a prime 
example of this quest. His Double Portrait 
offers a striking evocation of a couple 
imbued with melancholic poetry. Dressed 
in simultaneously modern and antique 
costume, the figures in high relief form part 
of a composition similar to a fragment of an 
ancient funerary monument, into which the 
sculptor breathed life. 

Gallery 4
And marble was made flesh… 
Reinterpretations of the portrait 
in the antique style 

The visit ends with a gallery of sculpted 
portraits inspired by ancient tradition, 
covering a period from the Renaissance to 
the dawn of Baroque. Long closely linked to 
the forms of International Gothic, Venetian 
sculpture had opened up to the inspiration of 
antiquity in the latter third of the 15th century, 
especially under the aegis of Antonio Rizzo. 

A series of encrusted enamel portraits testify 
to the search for naturalism added by 
Venetian sculptors to the ancient tradition 

Jacopo Tatti, known as Sansovino 
(1486–1570)

Virgin and Child
c. 1560

Carrara marble
H. 62.5; W. 121.5; Depth w18 cm

Inv. cat. sc. 37

Tullio Lombardo
(c. 1455–1532)

Double Portrait
Marble

H. 47.5; W. 50.5; Depth 24 cm
Inv. cat. sc. 24
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of portraiture, following the experiments of 
Florentine artists in the latter half of the 15th 

century. Aware of Michelangelo’s innovations, 
Bartolomeo Bergamasco (Bergamo, ? - Venice, 
1528) produced in the Portrait of Matteo Eletto 
one of the most extraordinary pieces in this 
field from the first half of the 16th century: in the 
evocation of the movement and the quality 
of the rendering of expression, the artist 
manages to convey the well-meaning irony 
of his model, in a striking manner. 

On the contrary, an expression full of authority 
characterises the Portrait of Benedetto 
Manzini, Matteo Eletto’s successor as canon 
of San Geminiano, by Alessandro Vittoria. 
Undoubtedly the most important sculptor 
of portraiture in the 16th century, Vittoria 
(1525-1608) masterfully reinterprets the 
fundamentals of the ancient bust, yet frees 
himself from the conventions of representation 
inherited from painting: the broad aspect of 
the bust, the movement of the head and the 
inclination of the shoulders give his portraits 
an astonishing impression of life. At the same 
time, he ensures that the contemporary 
costume acquires the dignity of the ancient. 
From the Portrait of Francesco Duodo, Admiral 
of the Republic of Venice, victor at the Battle 
of Lepanto, to the depiction of his brother 
Domenico Duodo, procurator de ultra, via 
the gilt terracotta Portrait of Marino Grimani, 
future Doge of Venice, Vittoria gives each of 
his official portraits a great psychological 
finesse. As such, he anticipates the work of his 
genius successor, Gian Lorenzo Bernini (1598-
1680), who also features in this exhibition. 
Although Bernini could not have been aware 

of Vittoria’s work, there is an affinity of concern 
and sensitivity between the output of these 
two artists. Bernini would have been given 
the opportunity to sculpt the bust of Cardinal 
Pietro Valier during the latter’s stay in Rome 
around 1626-1627. From an uninspiring model, 
he created a striking work of truth.

Exhibition curator: 
Philippe Malgouyres, Chief Curator of the 
Department of Art Objects of the Musée du 
Louvrew Musée du Louvre

Reserve your ticket online:
www.hotel-de-la-marine.paris

Next page : 
Paris Bordone (1500–1571), Sleeping Venus with Cupid, oil on canvas, H. 86; W. 137 cm, inv. cat. d. 39

‘Small pattern Holbein’ rug
Western Anatolia (region of Uşak), 
C. 1470 
Wool
H. 166; W. 102 cm
Inv. cat. t. 21 
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The Al Thani Collection
The Al Thani Collection contains an exceptional 
array of artworks ranging from the ancient world 
to the present day. Representing a wide variety of 
cultures and civilisations, this extraordinary collection 
celebrates creativity and the universal power of 
art through the ages.

The Al Thani Collection Foundation

The Collection is shared through projects 
undertaken by The Al Thani Collection Foundation, 
a private non-profi t organisation whose 
core mission is to advance and promote 
art and culture. This objective is principally 
delivered through public art initiatives including 
sponsorships, museum projects, the staging of 
exhibitions, and academic publications.

Since November 2021, as the result of a long-
term agreement between The Al Thani Collection 
Foundation and the Centre des monuments 
nationaux, highlights from The Al Thani Collection 
are on view at a dedicated museum space at 
the Hôtel de la Marine in Paris. 

The Collection is also shared through temporary 
exhibitions and loans at museums around the 
world.

View of the exhibition
Trésors de la Collection Al Thani at the Hôtel de la Marine

© The Al Thani Collection 2022. All rights reserved. Photography by Marc Domage

@al.thani.collection

www.facebook.com/thealthanicollection

www.thealthanicollection.com/fr

View of the exhibition Trésors de la Collection Al Thani at the Hôtel de la Marine.
© The Al Thani Collection 2021. All rights reserved. Photographie par Marc Domage.

View of the exhibition Trésors de la Collection Al Thani at the Hôtel de la Marine.
© The Al Thani Collection 2021. All rights reserved. Photographie par Marc Domage.



2120

Hôtel de la Marine
2, place de la Concorde, 75008 Paris 

In June 2021, at the end of a major restoration 
and development campaign launched in 
2017, the Centre des monuments nationaux 
opened the historic spaces of the Hôtel de 
la Marine to the public. The main courtyard, 
the Intendant’s courtyard with its transparent 
glass roof designed by architect Hugh Dutton 
and the bookshop are freely accessible 
yearround from the rue Royale or the place 
de la Concorde, drawing new visitors to the 
area. The Hôtel de la Marine is open to its 
urban environment. 

The tour routes 

The site is open every day from 10:30 to 19:00. 
It is open until 21:30 on Fridays. 

The ticket offi ce and reception area are 
located in the Intendant’s courtyard. Two tours 
are offered, to the sound of the Confi dent, a 
connected headset for an immersive visit: 
the Intendants’ appartments and The Al Thani 
Collection. Both tours give access to the 
reception rooms and the loggia and are 
accessible to people with reduced mobility.

Bookshop 

The all-age gift and book shop, echoing the 
history of the monument, is also open every day 
from 11:00 to 19:15 and on Fridays until 21:45. 

A place for fi ne cuisine 

Two dinning venues are now open as part of a 
franchise agreement with Moma Group. 

Mimosa: a restaurant with a menu by chef 
Jean-François Piège and designed by Dorothé e 
Delaye, on the north side of the Cour d’honneur. 

Café Lapérouse: decorated by Cordelia de 
Castellane and accessible all day long from the 
arcades of the Place de la Concorde and the 
Cour d’Honneur, offering a savory and sweet 
menu. 

www.hotel-de-la-marine.paris

@hoteldelamarineparis

@hoteldelamarine

@hoteldelamarine

Facade of the Hôtel de la Marine 

© Photography by Benjamin Gavaudo
The Centre des monuments nationaux

Centre des monuments 
nationaux (CMN)

The archaeological sites of Glanum and Carnac, 
the abbeys of Montmajour and Mont-Saint-Michel, 
the Château d’If and the Château d’Azay-le-Rideau, 
the domaine national de Saint-Cloud, the Arc de 
Triomphe, the Villa Savoye and the Villa Cavrois are 
just some of the 100 national monuments entrusted 
to the Centre des monuments nationaux by the 
French State.

The Centre des monuments nationaux is the leading 
public and cultural tourism operator in France, with 
close to ten million visitors per year. It preserves and 
opens to visitors exceptional sites, whose diversity 
illustrates the wealth of French heritage.

Based on an adapted tariff policy, the CMN facilitates 
the discovery of heritage sites for the widest possible 
public. With a self-fi nancing level of more than 85%, 

the Centre des monuments nationaux’s system 
of equalisation of resources enables it to 
promote solidarity between different regional 
territories. The monuments that benefi t from 
this system enable cultural and scientifi c 
initiatives to be conducted within the entire 
network of the CMN. 

In addition, following the restoration and 
opening of the Hôtel de la Marine in June 2021, 
the CMN is restoring the Château de Villers-
Cotterêts to open the Cité internationale de la 
langue française in Spring 2023

Finally, the CMN is asserting itself as a major 
player in digital technology with the Incubateur 
du patrimoine launched in 2018. 

www.facebook.com/leCMN

@leCMN

www.monuments-nationaux.fr/

@leCMN

www.youtube.com/c/lecmn

www.linkedin.com/company/
centre-des-monuments-nationaux

www.tiktok.com/@le_cmn



2322

Auvergne-Rhône-Alpes 

- Château d’Aultribe
- Monastère royal de Brou à Bourg-en-Bresse         
- Château de Chareil-Cintrat                             
- Château de Voltaire à Ferney 
- Trésor de la cathédrale de Lyon 
- Ensemble cathédral du Puy-en-Velay
- Château de Villeneuve-Lembron

Bourgogne-Franche-Comté 

- Chapelle aux Moines de Berzé-la-Ville 
- Cathédrale de Besançon et son horloge astronomique 
- Château de Bussy-Rabutin 
- Abbaye de Cluny

Bretagne

- Grand cairn de Barnenez
- Sites mégalithiques de Carnac
- Site des mégalithes de Locmariaquer
- Maison d’Ernest Renan à Tréguier

Centre-Val de Loire

- Château d’Azay-le-Rideau
- Château de Bouges
- Crypte et tour de la cathédrale de Bourges 
- Palais Jacques Cœur à Bourges 
- Tour de la cathédrale de Chartres 
- Château de Châteaudun 
- Château de Fougères-sur-Bièvre 
- Maison de George Sand à Nohant 
- Château de Talcy 
- Cloître de la Psalette à Tours

Grand Est

- Château de Haroué
- Château de La Motte Tilly
- Palais du Tau à Reims
- Tours de la cathédrale de Reims

Hauts-de-France

- Tours et trésor de la cathédrale d’Amiens
- Château de Coucy
- Villa Cavrois à Croix
- Château de Pierrefonds
- Château de Villers-Cotterêts (ouverture en 2022)
- Colonne de la Grande Armée à Wimille

Ile-de-France

- Château de Champs-sur-Marne
- Château de Jossigny 
- Château de Maisons
- Villa Savoye à Poissy 
- Domaine national de Rambouillet
- Domaine national de Saint-Cloud 
- Basilique cathédrale de Saint-Denis
- Maison des Jardies à Sèvres
- Château de Vincennes

Normandie

- Abbaye du Bec-Hellouin
- Château de Carrouges
- Abbaye du Mont-Saint-Michel

Nouvelle Aquitaine

- Cloître de la cathédrale de Bayonne
- Tour Pey-Berland à Bordeaux
- Château de Cadillac
- Abbaye de Charroux
- Tours de la Lanterne, Saint-Nicolas et de la 
Chaîne à La Rochelle
- Abbaye de La Sauve-Majeure
- Sites préhistoriques des Eyzies-de-Tayac
- Site archéologique de Montcaret
- Château d’Oiron
- Grotte de Pair-non-Pair
- Château de Puyguilhem
- Site gallo-romain de Sanxay

Occitanie

- Tours et remparts d’Aigues-Mortes
- Château d’Assier
- Abbaye de Beaulieu-en-Rouergue
- Château et remparts de la cité de Carcassonne
- Château de Castelnau-Bretenoux
- Site archéologique et musée d’Ensérune
- Château de Gramont
- Château de Montal
- Sites et musée archéologiques de Montmaurin
- Forteresse de Salses
- Fort Saint-André de Villeneuve-lez-Avignon

Paris

- Arc de Triomphe
- Chapelle expiatoire
- Colonne de Juillet 
- Conciergerie
- Domaine national du Palais-Royal 
- Hôtel de la Marine 
- Hôtel de Sully
- Panthéon
- Sainte-Chapelle
- Tours de Notre-Dame de Paris

Pays de la Loire

- Château d’Angers
- Maison de Georges Clemenceau à Saint-Vincent-sur-Jard

Provence-Alpes-Côte d’Azur

- Cloître de la cathédrale de Fréjus
- Site archéologique de Glanum
- Château d’If
- Villa Kérylos
- Trophée d’Auguste à La Turbie
- Place forte de Mont-Dauphin
- Abbaye de Montmajour
- Cap moderne, Eileen Gray et Le 
   Corbusier au Cap Martin
- Hôtel de Sade à Saint-Rémy-de-Provence
- Monastère de Saorge
- Abbaye du Thoronet

Monuments placed under CMN responsibility to be 
opened to the public:

Loggia of the Hôtel de la Marine

© Photography by Didier Plowy
The Centre des monuments nationaux
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Galleria Giorgio Franchetti 
alla Ca’ d’Oro

The genesis of the museum, inaugurated in 1927 
and now part of the Veneto regional Directorate 
for Museums (Direzione regionale Musei Veneto), 
is linked to the name of the Gallery’s founder –  
Baron Giorgio Franchetti (Turin 1865 - Venice 1922) 
- who, after years of passionate commitment as a 
patron and collector, donated the building, which 
he purchased in 1894 and restored to display his 
collection, to the Italian State in 1916. From the 
time of the donation until his death in 1922, Baron 
Franchetti worked with Gino Fogolari, then director 
of the Gallerie dell’Accademia, to increase his 
collection with a series of state-owned works 
that were already part of vanished Venetian 
ecclesiastical complexes with the ultimate goal of 
creating a public museum for the city that would 

tell its complex and composite artistic and 
cultural history. 
Giorgio Franchetti was also responsible for the 
monumental reorganization of the courtyard and 
the atrium on the ground fl oor with the surprising 
«installation» of the mosaic fl oor in opus sectile, 
conceived and for the most part created by the 
Baron himself to evoke the Paleochristian basilicas 
and the examples of St. Mark’s, with the fi fteenth-
century wellhead sculpted by Bartolomeo Bon 
(1427), returned to its original location after being 
repurchased on the antiques market.

The Galleria Giorgio Franchetti alla Ca’ d’Oro and 
its collections belong to the Italian Ministry of 
Culture.

https://www.facebook.com/MuseoCadoro

https://www.cadoro.org

View of the facade of the Galleria Giorgio Franchetti alla 
Ca’ d’Oro 

© Venice, Galleria Giorgio Franchetti alla Ca’ d’Oro, Direzione 
regionale Musei Veneto - reproduction with the authorisation of the 
Ministero della Cultura / Photography by Matteo De Fina

 https://polomusealeveneto.beniculturali.it/

@galleriagiorgiofranchetti
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@dire_musei_veneto

Direzione regionale Musei Veneto

Direzione regionale Musei Veneto is a branch 
of the Italian Ministry of Culture, managing 
and coordinating twenty public museums and 
institutions in the Veneto region. The collections 
under the supervision of Direzione regionale 
Musei Veneto are extremely rich and diverse, 
ranging from prehistoric relics (Paleovenetians, 
Greeks, Etruscans and Romans) to 18th century 
villas, as well as paintings on wood, canvas and 

frescoes, sculptures, crafts and contemporary 
art. Besides the management, enhancement 
and preservation of the legacy entrusted to it, 
Direzione regionale Musei Veneto is the regional 
coordinator of the National Museums System, 
the institution recently created to promote the 
network of public and private museums and 
cultural sites.

Porphyry memorial stone Giorgio Franchetti
on the ground fl oor portego of Ca’ d’Oro

View of the Loggia of the Galleria Giorgio 
Franchetti alla Ca’ d’Oro 

© Venice, Galleria Giorgio Franchetti alla Ca’ d’Oro, 
Direzione regionale Musei Veneto - reproduction with 

the authorisation of the Ministero della Cultura / 
Photography by Matteo De Fina
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Venetian Heritage Foundation 

Venetian Heritage, an international non-profi t 
organization, supports cultural projects through 
conservation, exhibitions, publications, conferences, 
academic study, and research. The organization 
aims to increase awareness of the immense legacy 
of Venetian art in Italy and those areas once part of 
the Republic of Venice. 

Among the most important projects supported 
in Venice were the cleanings of the façades of 
the Church of Gesuiti and the Church of San 
Zaccaria, one of the fi nest examples of early 
Venetian Renaissance architecture. Venetian 
Heritage has also fi nanced the restoration of the 
fi fteenth-century sculptures representing Mars, 
Adam, and Eve conserved at the Doge’s Palace. 
Thanks to a fruitful collaboration with the Gallerie 
dell’Accademia, Venetian Heritage has fi nanced 
the permanent installation of the fi rst six rooms at 
the museum’s new ground fl oor exhibition spaces 
and the restoration of several masterpieces, 

including Il Castigo dei Serpenti by Giambattista 
Tiepolo. In Padua, Venetian Heritage has funded 
the restoration of the famous chapel of Saint 
Anthony in the Basilica of that same name.

In Croatia Venetian Heritage has fi nanced the 
restoration of the façade of the Trogir Cathedral, 
of the Orsini Chapel and of the magnifi cent 
façade of the Cathedral of St. Mark on Korcula.

Venetian Heritage has also organized and 
fi nanced various exhibitions in collaboration with 
the Direzione regionale Musei Veneto- Italian 
Ministry of Culture such us DOMUS GRIMANI the 
collection of classical sculptures reassembled 
in its original setting after four centuries at the 
Museum of Palazzo Grimani, Venice; and FROM 
DONATELLO TO ALESSANDRO VITTORIA 1450 – 1600, 
150 years of sculpture in the Republic of Venice. 

https://www.facebook.com/VenetianHeritage

http://www.venetianheritage.com/ Tribuna  Grimani

© Venice, Museo di Palazzo Grimani,
Direzione regionale Musei Veneto - reproduction with the

authorisation of the Ministero della Cultura /
Photography by Matteo De Fina

@VenetianHeritage
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View of the main façade of the 
Galleria Giorgio Franchetti alla Ca’ 
d’Oro on the Grand Canal
Venice

© Venice, Galleria Giorgio 
Franchetti alla Ca’ d’Oro, 
Direzione regionale Musei 
Veneto - reproduction with the 
authorisation of the Ministero della 
Cultura / 
Photography by Matteo De Fina

Andrea Mantegna
(c. 1431–1506)
Saint Sebastian
Tempera on canvas 
H. 213 cm; W. 95 cm
Inv. cat. d. 11

© Venice, Galleria Giorgio 
Franchetti alla Ca’ d’Oro, 
Direzione regionale Musei 
Veneto - reproduction with the 
authorisation of the Ministero della 
Cultura / 
Photography by Matteo De Fina

Images

‘Small pattern Holbein’ rug
Western Anatolia (region of Uşak), 
c. 1470 
Wool
H. 166; W. 102 cm
Inv. cat. t. 21 

© Venice, Galleria Giorgio 
Franchetti alla Ca’ d’Oro, 
Direzione regionale Musei 
Veneto - reproduction with the 
authorisation of the Ministero della 
Cultura / 
Photography by Matteo De Fina

Jacopo Tatti, 
known as Sansovino 
(1486–1570)
Virgin and Child
c. 1560
Carrara marble
H. 62.5; W. 121.5; Depth 18 cm
Inv. cat. sc. 37

© Venice, Galleria Giorgio 
Franchetti alla Ca’ d’Oro, 
Direzione regionale Musei 
Veneto - reproduction with the 
authorisation of the Ministero 
della Cultura / 
Photography by Matteo De Fina

Bartolomeo Bellano
(1437/1438–1496/1497)
Horses Grazing
Bronze, brown patina
H. 23.4; W. 23.1; Depth 7 cm
Inv. cat. br. 55

© Venice, Galleria Giorgio Franchetti 
alla Ca’ d’Oro, Direzione regionale 
Musei Veneto - reproduction with the 
authorisation of the Ministero della 
Cultura / 
Photography by Matteo De Fina

Pier Jacopo Alari, 
known as Antico
(c. 1460?–1528)
Apollo Belvedere
Partially gilt bronze, black patina, 
silver
H. 45.7; W. 23.5; Diam. (base) 13 cm
Inv. cat. br. 97

© Venice, Galleria Giorgio 
Franchetti alla Ca’ d’Oro, 
Direzione regionale Musei 
Veneto - reproduction with the 
authorisation of the Ministero della 
Cultura / 
Photography by Matteo De Fina

Tullio Lombardo
(c. 1455–1532)
Double Portrait
Marble
H. 47.5; W. 50.5; Depth 24 cm
Inv. cat. sc. 24

© Venice, Galleria Giorgio 
Franchetti alla Ca’ d’Oro, 
Direzione regionale Musei 
Veneto - reproduction with the 
authorisation of the Ministero 
della Cultura / 
Photography by Matteo De Fina

Paris Bordone
(1500–1571)
Sleeping Venus with Cupid
Oil on canvas 
H. 86; W. 137 cm
Inv. cat. d. 39

© Venice, Galleria Giorgio 
Franchetti alla Ca’ d’Oro, 
Direzione regionale Musei 
Veneto - reproduction with the 
authorisation of the Ministero 
della Cultura / 
Photography by Matteo De Fina

Jacopo Fantoni
(1504–1540)
Risen Christ
Marble
H. 130; W. 65; Depth 36 cm
Inv. cat. sc. 38

© Venice, Galleria Giorgio 
Franchetti alla Ca’ d’Oro, 
Direzione regionale Musei 
Veneto - reproduction with the 
authorisation of the Ministero della 
Cultura / 
Photography by Matteo De Fina

Workshop of Tiziano Vecellio, 
known as Titian 
(1588/90–1576)
Venus with a Mirror
Oil on canvas 
H. 115; W. 84 cm
Inv. cat. d. 38

© Venice, Galleria Giorgio 
Franchetti alla Ca’ d’Oro, 
Direzione regionale Musei 
Veneto - reproduction with the 
authorisation of the Ministero 
della Cultura / 
Photography by Matteo De Fina

Andrea Briosco, known as Riccio
(1470–1522)
Saint Martin
Bronze, black patina
H. 74.5; W. 54; Depth 13 cm
Inv. cat. br. 197

© Venice, Galleria Giorgio 
Franchetti alla Ca’ d’Oro, 
Direzione regionale Musei 
Veneto - reproduction with the 
authorisation of the Ministero della 
Cultura / 
Photography by Matteo De Fina

Alessandro Vittoria
(1525–1608)
Marino Grimani
c. 1592-93
Signed on the back: A. V. F. 
Gilt terracotta
H. 84; W. 65; Depth 27 cm
Inv. cat. sc. 75

© Venice, Galleria Giorgio 
Franchetti alla Ca’ d’Oro, 
Direzione regionale Musei 
Veneto - reproduction with the 
authorisation of the Ministero della 
Cultura / 
Photography by Matteo De Fina

Francesco Guardi
(1712–1793)
The Piazzetta
Oil on canvas
H. 45.5 cm; W. 73.5 cm 
Inv. cat. d. 60

© Venice, Galleria Giorgio 
Franchetti alla Ca’ d’Oro, 
Direzione regionale Musei 
Veneto - reproduction with 
the authorisation of the 
Ministero della Cultura / 
Photography by 
Matteo De Fina
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